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1 SThe ancient Greeks | Vfelt {V that S’ the visual artist’s goal * S =" EBR
o J2|AQIEE o{ZiCt AlZEoll=7te| 527t o £ol =t
T&AL that AR TeH J2|AQIS AlZt o] 2Ho| &=
V' was to copy visual experience}. o2 B AZ JiZ H|77|= Ao|l2tn &
A2t A3IS mHkst= Ziojaln ALt
| toRHAL WAL 8% v
SHAL EES S 27 2% 2~a
'~Bt1 O{ZACHE felt that22 M| 5= Y FGEO|LE =74 GEIO =2 LIRLY. 0] Mzt x=zkap EX}7|2| ApAlZ=o|o]
. | 5|5l = LH Ok
2 Sthis approach Vappears oty S&{LH, slshs HOF AX| B0 st
& - ZZEMN, x| DR O +FE A
olz{at Eae LIEHACH x|l et WOIC
| F01-SAL x| = appear &fgh 2o|ct.
= the visual artist’s goal was to copy visual Y | though L=
experience N 2% 5
in the realism' (of ancient Greek sculpture and pottery) !. J3H olas A W72 B= 0l &
0o J2| AL =zt XL |2f AFAZE2|0l|A olofl= 2H|7+ UCH
EERES M
3 Swe Ymust sadly note {Vthat, of'y OlA| 2% 6~ 7
Q2| ol ogsfop stk ~RrE EE MA Z2t L2 50 S22 0[0]
| &AL that HARE = iag H1I77|?<| IRUL, LOLE = U=
. . 34EH7f LIQX| oA &2 msf aSiCt
due to the action? (of time and weather) 2, =T
ARtk S| H 2ol MEDEL
| FRIAF vs &AL = because A2 oxt g \
5" no paintings' (from ancient Greek artists) ! V' exist today}. OFR AL H|7|X| 22 =Z0| A 'ZHIE_ b
DE RS Gaotse] QRS SiLtE Q5 ERfofA] gert e =
Y, . . O|5HX| &St
4 We " can only surmise their quality oty 4
Qe I FE8 £ 9lg wolcp  IASS +ES V| StE Olas AlZ FEe o2 2 0
| = paintings from ancient Greek artists o180 [ 12| AQ| Xl OFRZIE H|77|X| %
. - == A Z2o| RFE Ok o
based on tales such as that! (of Zeuxis and Parhassios) !, XA o _P:Té;_lq HOIM OISE S2o] 2
petTRRaphed R e 21 oi5iA| SBICt
HSA|ALt Tf25IA| A2 O|0F7| 242 s, SHal St
AR QTS
| oAl = instead of O =1
. . . . X2
the obvious sk|II2 (in ancient Greek sculpture) 2, B |_
S TEKS] R ool SRl Holst 7|2k 6 MaoHEATRD)
| #2AHEYS = obscure £ Z2IE
and in drawings [VS that V' survive on ancient Greek pottery]. [Joj& s
Je[n o a2[AL| EX17(of ot Qe JEIS0| 2781 A B EP
I} o =7 ™
| 2AICHYAL =2 = what Cuizt
I5 SThis definition" (of art? (as copying reality) 21 Vhasa problem, * Sl CaM s
OEEEHAS Tifste 7S Hie o Mo|= 2|7} ACH o Cxae s
= -%A AOIX
ITO'I ’ P | ! ) Ao SkA O.Ifsl
= the visual artist’s goal was to copy visual |3 =8 VT
experience < ancient 11CHC|, OFF @2l
|ﬁﬂ*f+%'§*f¢t0 copy S29|: antique Yo modern
i 7o ZtXo| 20| i
though. visual A2t AlZ! —||_|. Tr—l..optllcal
Stx[2H goal 2X, 25 R9|: aim, objective
- FsHCHH|CH, 21610
| oH = therefore EDOEY_E_O StCHHIZICH), SHlstot
" = S9|: imitate, reproduce
Lol 2= approach Z2%, 2 4l
‘SHX|2F ~2H= 0] Folofle 2X7t JACHE thoughE 20(0f| F0 47| 5h= &7 JECE LIz £9|: method
Ct. appear LIEILICE, E2{LICH 22| emerge
HkO| disappear
S 1 2 ey 2y 1 B =
6 Jackson Pollock, (a leader (|n the New YorID< Schgol of the 1950’s) %) !, 01? note o1Z5iCt, Z23ict
MEEE2 19500 '+ stute| F=X IZ0[ =0 e 209|: mention, remark

| =
in his art.
Xtelof ofl= %0 A

existing objects
0|0] Exlist= CHarS

intentionally Vdid not copy
o|=X o2 US| UQtTt

| HAHC|EXM 2 2) # accidentally
| SEE) = existed

. oct
T

=H|-RHEfE S

sadly QtEPAZ|E, £
29|: unfortunately

due to ~ {20, ~Z QI3
29|: because of, owing to
action &, #xs F9|: effect
painting 12!, 3|3}

exist Z=XHSIC} AIX{SHCt
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While painting these works, | Spollock and his fellow artists | would consciously avoid = making marks or passages o
O| HE5S 12l= 59 Z20 00| =2 oflavise O|AlM o 2 T2 BiCt A=OILL 2t RES ME= A g3
| 2M2 | 59AL 250f = to make X3
| = hisart

[Vs that V' resembled recognizable objects].

gotE £+ JAeias He

I A CHY AL =24

| @A ote 4 @lE) = unrecognizable
SThey Vsucceeded at making artwork | [V5 that V' did not copy anything], thus demonstrating * S
JE2 ol 2ES UoE o 433ict OfR A= DYSIX| o= J2|sto] H0o{ ALt o4

= Pollock and his fellow artists | BAICHEAL =2 I ZATE = demonstrated o3|

S AKEHLACH = failed | Z2t = however o

MR AH+SHAL | At that BAFE o1 Z40]

s’ 1 2,1 2 v’ ks

{Vthat ° the ancient Greek view' (of art as mimesis“) ' — (simple copying) < — does not sufficiently define art}.
olzS OjHA[A(ZE), £ Cheot REHH|7|7))22 HiE it Ja|A9| 20| ol=g 20| olstXle Reitte As

Z0|-BA Y|

%7—1
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Art as Mimesis and Its Limits
\ J
# o] 72 = g2lof utojof TH4of
ancient E2A} 24 g, ofF e antique modern
visual E2At Tia A|Zhe|, AlZEE QI optical vision, visually
goal ZA} oy =23 =2 aim, objective
copy SAf oia  dSiCHH|7|CH, 2/SHEE  imitate, reproduce copier
SAISICH
approach @At s oY Iy method
appear At & LIEILICEH E2qLtct emerge disappear appearance
realism A} AaE ARAIZEQ|, SAlZ0| realistic, realist
sculpture A} Aah xZE mZEEE sculptor
pottery ZAt Mzt EXP, =0l
note At g2 AFsi, FE6ICH mention, remark
sadly A} i OIEPIAIE, SZA = unfortunately sad, sadness
due to =0{- =3 i~ [f20|, ~2 2l5Y because of, owing to
action A} & g s effect act, active
painting At =& Tzl 3|5 paint, painter
exist SAl =& =S AXRSHCt existence, existing
surmise SAt st F==sI0t, AT guess, infer
quality TA} ZA AZ
based on £0{- %3 A ~0f 2H50], ~0f HIELS according to
i
tale At o4 olopy|, Ms story
such as =0{- %3 e L2 0SS0/ ~Z2  forexample
obvious E2A} L Eodsh HHelst evident, apparent obscure obviously
skill ZAt A = v ability skillful
survive At oA '—*O} QICt AOHCH remain survival, survivor
drawing At D 02 AR draw
definition ZA} 24 Hol JiE 7 define, definitive
reality At i SHAL AlXY real, realistic
though A o SHX|SH JEX|9 however
leader A} Zi4 =X QIZ X|TXt head, chief follower lead, leadership
intentionally £At Zi4&  oEXMoz nojz deliberately, on purpose accidentally, intention, intentional
unintentionally
existing & 2A} Z4 0|0 Exhsts, 7|&9 current, present exist, existence
fellow &2At g+ SEO, Z2 MK
consciously FA} 2 oMHMoZ XtZIs5Hoq deliberately, knowingly ~ unconsciously conscious, consciousness
avoid SAf 24 mlsio, a7t evade, shun seek avoidance
mark A} g XE, HAl trace, sign marking
passage HA} Mst ag-=9) s EE E section
resemble SAt e ~% ST ~QF H|Z5iTt look like resemblance
recognizable & & A} i ot Ql=, QlAlst 4 identifiable unrecognizable recognize, recognition
L
succeed SAt i MsC) sHLiCct fail success, successful, successfully
artwork A} 24 OozzE work of art
demonstrate A} 24 =20l Frf, S5ttt show, prove demonstration
mimesis A} Mal DjoA|A(RY), 24 imitation
sufficiently SAf & =H3F| adequately, enough insufficiently sufficient, sufficiency
define SAt =4 ™o|siCh pASict specify definition
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surmise s

quality 2}

based on %0{- =35

tale @At

such as £0{- =3

obvious gt

skill @At

1

£ = x| Xl 2|

I

survive A
drawing A
definition A
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=25 =25 Ho| g 13
DRSICHH|7ICH, SHSIC SALSH 541 AR
ct
I, T2 94 StX|gt, 2|2
LIERIC}, ER{Lict X QlF, X=Xt
AtalZ=o|, S| o|Exoz o2
b i A N o|0] Exfst=, 7|&2
EXt7|, =0 529, Z2 MX|9|
Agsict, F=sHCt olMF o=, Xt2t5t0q
SEMZAE, £ZAE m|stCt, &7+
~ IfE2of, ~2 Qlsf A=, EA
g, M (ag-29) st 28, 13
aal, 5|5t ~& STt ~e H|ZsiCt
ZxH5ICE AlXYEICH AotE = s, QAUME = U=
=Z5|C} RIESICH A&t siLict

+23 ol 5
~0fl 27{3{0l, ~0f tierg £2 5109 50, glsict
olo|, 3l DloiAlA(@Y), 2%
-2 2, o8 501 - 22 523
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# ol = B2 Z40]l O SHAIR
ancient &g 1cho|, ofx QelEl 20olof (@ optical @ antique @ current @ present
visual E2AF A|zto| A|zix{ol 20[0f (@ unrecognizable @ optical @ identifiable @ modern
goal zAt =22, =5 29l @ chief @aim @ ability @ section
COpy SAt BEISICHH|7ICH, X6t ZAGICH |2/ D evade @ imitate @ specify @ seek
approach A} Faw &a gkl 2o/0f @®head @ method @ objective @ imitation
appear SAf LiEtLCH =2{Lbct 290  (@reproduce @ seek @ emerge @ shun
note =i} oiZsict, ==2sict 29lof @ mention @ look like @ specify @ reproduce
sadly St OlEPZAE, 22| 9o @ unintentionally @ on purpose ® adequately @ unfortunately
action gAr =g s f2lof @ objective @ imitation ® trace @ effect
surmise SAt ==s5iCh 2EsICH 20/0f @®seek @ guess @ show @ look like
Zased ON 5075 ~0f 25101, -0l ArEE = 22l @®owingto @ forexample ® accordingto @& because of
tale @At ojop7|, M5t g9l (@ effect @ objective ® method @ story
such as £0{-Z& ~o} Zt2 0|2 S0f ~ 22 20|0f (@ because of @ owingto @ for example @ according to
obvious &2Ar 205t oibst 29lof @ current @ unrecognizable @ identifiable @ evident

skill 2ixf 7|28 7|2

1o
<

@ ability @ follower ® aim @ chief

survive SAp Lo} QICt Aropetch @ look like @ show @ emerge @ remain

1o
=)

though 24t stx|ot T2ix|at @ adequately @ unintentionally @ accidentally @ however

®aim @ head @ workof art @ ability

10
2

leader @At === 012 X|=xt

J0 Ho :llg 40 4o
=)

intentionally 24} o|=xo=z 7oz oo (@ deliberately @ adequately ® however @& unfortunately
existing &g o|0| =xjsts, 7|=9| 29l0f @ current @ apparent @ modern @ optical

consciously A} oAz o=z xjztsto] 29|y @ deliberately @ adequately @ accidentally @ unfortunately
avoid SA} m|sicH A7t 20l0f @evade @infer @ prove @ guess

mark At xt=2, ZA| °olof (D objective @ chief @ trace @ follower
D head @ effect @ aim @ section

[0 @ look like @ seek @ infer @ imitate

passage A (12-29)) 5t 2& 7

%
40 do 4o
o 1o 1o

=)

resemble SAf ~2 STt ~2 H|25t
i A} o} A ol= O|AlGH A . ; T
Z(Iefognlzable AL YotE &= U=, QUAE 290 @ evident @ obscure ® apparent @ identifiable

MM

=l

succeed At A zstct, siLict gtojof @ shun @ fail & specify @ prove

@ chief @ effect ® work of art @ aim

@ show @ look like @ reproduce @ seek
®aim @ ability @ imitation @ section

artwork @At oz ==

10
2

demonstrate SA} 20 =0, 2 =35iCt

1o
=)

Mmimesis A} O|H|A|A (2, 2t

1o
=)

sufficiently 5.t 525 @ unfortunately @ however @ knowingly @ adequately

R I
=)

1o
=)

define =A} ®ojsict FAsICH @ prove @ reproduce @ specify @ guess
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oM L2 HoiE DEM Q. HIZH2 FAIE SIE0| S XM X|F: @EO| 712|7|= LIS FO|= LM HiE: 2= Z2H5 ot HAY A siMof St=

(CHEXHEHES =F 7hs). 2 siMat Z740]| 97| 5t 2RO MM Q. ol = HO{MT|2 M= L=HTH = 52 ML o

1 oyt D Df D2 AQIS2 A2 ol2vtel SEI AL FEE B
4t Z0lakn ofzict
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This approach o#2____ (appear) in the realism of ancient Greek -
O[Of| A LIEHLCY.

sculpture and pottery.

3We must sadly note that, of#3) [ because / due to ] the action of time and Pel= Akt Enel A8 w2 o J2|e] STt
=9| J2l0| 2= st EXYsHX| =Lz B2 OtE}

weather, no paintings from ancient Greek artists exist today.

H = H oP|= A = A O 7+ ol
“We can only surmise %Iz their ( ) P2|= HMSA|AQ} THE5A|A0] 0[0F7| 22 Yt 1
O J2|Ao| =zto|| E2{Lt= 296t 7|2 J2|7 1o 1
uality based on tales such as that of Zeuxis and Parhassios, the obvious skill
a vb ' b 2|Aol E=XL7[of ot = JBS0 274 IRS|

in ancient Greek sculpture, and in drawings of 5)[ what / that ] survive on Z=2 z==5t A QIS oL},

ancient Greek pottery.

> %131 9 This definition (of2} 6 £12h of art as copying reality has a problem, SR Ol&S BdS RYsh= ASR 2= 0] Folol=
212201 ) [ though / therefore ].

6) X Eet

19500 72 sute| FH QIZ0IUH ME EE2
Aol o= £0l|M o|0| Exfist= thetS ol=xoz I

SHX| UL

% Jackson Pollock, a leader in the New York School of the 1950’s, 0{3] 8)
[ accidentally / intentionally ] did not copy ofg?_ (exist)

objects in his art.

. . . . . . P ==y | L o =27 T190| = L2TI=ES oF
7 While painting these works, Pollock and his fellow artists would consciously O HZSS del= S8 ESM 2 SEHEE= ¢
Ot #= = CHAS &2 XI=20|Lt stHe| 222 Pte =

avoid o 19[ to make / making ] marks or passages that resembled wizk 11 7S ojAIM o2 TjatR BC}

r (12) objects.
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hat th Greek ; | H 23D, 32|50 o|&2 D|HA|A(RYY), & Chadh By
that the ancient Greek view of art as mimesis — simple copying — / thus _
ple copying —/ thu 717)o= e Do a2jA0| BEHO| HaS S
demonstrating / they succeeded at making artwork ) Ho|sHAls Rl S HO0{ Z=QCt

4 T2 - 20261 9 11 S2TYF 339 ME S8 AT - REH 2K AHE 2K

3/4



Mo
HE
IH
u
ol

moonvit-prism.com

~\

N

kol
oHdH =x

[o][}

& =

o
02

SEEEE

4 N\

2611 1193 3341 WESERSSS SEA|

=L O = A1 =
Est 935 MYX| — 2o 2 M2| of| &2tz 1 sH
. J
# 8 g Hl2
)] 4=k The ancient Greeks felt that the visual artist’s goal was G| A|EFQt =71 — ancient, visual, goal / 2% X71: F0{-SAt
to copy visual experience. $UX| [ 14Et0]. 2|0]- 2 -H|A[0-EH 8 25 PHESH= CF

2 Hot oIy

2) oy appears (2/¥: appear) F0{-SAL =YX — F0{7} StLIZEA SAt0]| -sE 2QICt

3 ol due to (E: because) HR|A vs FBAL— S0l AT 2T due toZ M1, 2F0|
QM becauseE £2LCt.

4) INES! paintings from ancient Greek artists U= their

5) ofH that (2 what) A CHHEAL — 2Fol| LU S Bh= HADE QIS™ whatO| OfL|2}
that2 £2Ct.

6) INES] the visual artist’s goal was to copy visual experience 2= This definition

7) A0 though (2E!: therefore) CHE — 2ol St S FIEE M 22 20| 20|= stX|2HO|
C.

8) o3| intentionally (2E&}: accidentally) BAQEXMe ) — LR I FCh= SEolct

9) o existing (¥: exist) M E2AL — AAZ 'EXYSH='0|2h= 52| 520|2} -ing HEH
2 YALE FaICE

10) o making (2&: to make) SHA =X0] — avoid FOl|= to7f OtL|2} -ingE 2L}

1 ik recognizable HEAHYOLE £ ) — BAS Ol AQIX| otE £ QL=
50|k

12) =i They succeeded at making artwork that did not copy DE ZZt2 5t M ALR5}0] sfjAlof 2H= Qo] 22X 2ty

anything, thus demonstrating that the ancient Greek
view of art as mimesis — simple copying — does not
sufficiently define art.
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The ancient Greeks felt that the visual artist’s goal was to
copy visual experience. This approach appears in the realism
of ancient Greek sculpture and pottery. We must sadly note
that, due to the action of time and weather, no paintings from
ancient Greek artists exist today. We can only surmise their
quality based on tales such as that of Zeuxis and Parhassios,
the obvious skill in ancient Greek sculpture, and in drawings

that survive on ancient Greek pottery.

This definition of art as copying reality has a problem, though.
Jackson Pollock, a leader in the New York School of the
1950’s, intentionally did not copy existing objects in his art.
While painting these works, Pollock and his fellow artists
would consciously avoid making marks or passages that
resembled recognizable objects. They succeeded at making
artwork that did not copy anything, thus demonstrating that
the ancient Greek view of art as mimesis — simple copying —
does not sufficiently define art.

CHe 22| M=oz 71 MMt He?

pal

FHHS | HEF

LR
T T

@ Greek Pottery: The Birthplace of Ancient Realism

@ Why Copying Reality Cannot Fully Define Art

® Lost Greek Paintings and the Tales That Survived

@
®

Realism: The Skill Every Great Artist Must Master

How Pollock Rediscovered the Greek View of Art

% Z2|E - 2026 93 111 8f2Et 338 ME HARN| - R S| xiHiZ SX|

2. L2

X224

20| FH2 7Kg MMs AL?
FHHS LO|E &

@ how time and weather destroyed the paintings of ancient
Greece

@ the debt that modern realism owes to Greek sculpture and
pottery

® why art cannot be reduced to the imitation of what we see

@ the New York School’s effort to restore the Greek ideal of
mimesis

® the technical skill needed to copy visual experience with perfect

accuracy
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The ancient Greeks felt that the visual artist’s goal was to
copy visual experience. This approach @ appears in the
realism of ancient Greek sculpture and pottery. We must
sadly note that, @ due to the action of time and weather, no
paintings from ancient Greek artists exist today. We can only
surmise their quality based on tales such as that of Zeuxis and
Parhassios, the obvious skill in ancient Greek sculpture, and in
drawings ® M survive on ancient Greek pottery.

This definition of art as copying reality has a problem, though.
Jackson Pollock, a leader in the New York School of the
1950’s, intentionally did not copy @ existing objects in his art.
While painting these works, Pollock and his fellow artists
would consciously avoid making marks or passages that
resembled recognizable objects. They succeeded at making
artwork that did not copy anything, thus ® demonstrating
that the ancient Greek view of art as mimesis — simple

copying — does not sufficiently define art.
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The ancient Greeks felt that the visual artist’s goal was to
copy visual experience. This approach appears in the @
w of ancient Greek sculpture and pottery. We must
sadly note that, due to the action of time and weather, no
paintings from ancient Greek artists exist today. We can only
surmise their quality based on tales such as that of Zeuxis and
Parhassios, the @ obvious skill in ancient Greek sculpture, and

in drawings that survive on ancient Greek pottery.

This definition of art as copying reality has a problem, though.
Jackson Pollock, a leader in the New York School of the
1950’s, ® accidentally did not copy existing objects in his art.
While painting these works, Pollock and his fellow artists
would consciously avoid making marks or passages that
resembled @ recognizable objects. They ® succeeded at
making artwork that did not copy anything, thus
demonstrating that the ancient Greek view of art as mimesis
— simple copying — does not sufficiently define art.
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The ancient Greeks felt that the visual artist’s goal was to @
copy visual experience. This approach appears in the @
realism of ancient Greek sculpture and pottery. We must

sadly note that, due to the action of time and weather, no
paintings from ancient Greek artists exist today. We can only
surmise their quality based on tales such as that of Zeuxis and
Parhassios, the ® obvious skill in ancient Greek sculpture, and

in drawings that survive on ancient Greek pottery.

This definition of art as copying reality has a problem, though.
Jackson Pollock, a leader in the New York School of the
1950’s, intentionally did not copy existing objects in his art.
While painting these works, Pollock and his fellow artists
would consciously avoid making marks or passages that
resembled @ recognizable objects. They @ failed at making
artwork that did not copy anything, thus demonstrating that
the ancient Greek view of art as mimesis — simple copying —

does not sufficiently define art.
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The ancient Greeks felt that the visual artist’s goal was to
copy visual experience. This approach appears in the realism
of ancient Greek sculpture and pottery. We must sadly note
that, due to the action of time and weather, no paintings from
ancient Greek artists exist today. We can only surmise their
quality based on tales such as that of Zeuxis and Parhassios,
the obvious skill in ancient Greek sculpture, and in drawings

that survive on ancient Greek pottery.

This definition of art as copying reality has a problem, (A)
_________ . Jackson Pollock, a leader in the New York School
of the 1950’s, intentionally did not copy existing objects in his
art. While painting these works, Pollock and his fellow artists
would consciously avoid making marks or passages that
resembled recognizable objects. They succeeded at making
artwork that did not copy anything, B) ___

demonstrating that the ancient Greek view of art as mimesis

— simple copying — does not sufficiently define art.

@ (A) therefore - (B) thus

@ (A) moreover - (B) however
® (A) though - (B) thus

@ (A) therefore - (B) instead

® (A) though - (B) however
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The ancient Greeks felt that the visual artist’s goal was to
copy visual experience. This approach appears in the realism
of ancient Greek sculpture and pottery. We must sadly note
that, due to the action of time and weather, no paintings from
ancient Greek artists exist today. We can only surmise their
quality based on tales such as that of Zeuxis and Parhassios,
the obvious skill in ancient Greek sculpture, and in drawings

that survive on ancient Greek pottery.

This definition of art as copying reality has a problem, though.
Jackson Pollock, a leader in the New York School of the
1950’s, intentionally did not copy existing objects in his art.
While painting these works, Pollock and his fellow artists
would consciously avoid making marks or passages that
resembled recognizable objects. They succeeded at making
artwork that did not copy anything, thus demonstrating that

the ancient Greek view of art as mimesis — simple copying —

still offers the only reliable standard for judging art

was formed only because their paintings did not survive
cannot by itself fully account for what art is

explains modern abstract painting better than realism does

proves that copying reality requires no technical skill
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The ancient Greeks felt that the visual artist’s goal was
_________ . This approach appears in the realism of ancient
Greek sculpture and pottery. We must sadly note that, due to
the action of time and weather, no paintings from ancient
Greek artists exist today. We can only surmise their quality
based on tales such as that of Zeuxis and Parhassios, the
obvious skill in ancient Greek sculpture, and in drawings that

survive on ancient Greek pottery.

This definition of art as copying reality has a problem, though.

Jackson Pollock, a leader in the New York School of the
1950’s, intentionally did not copy existing objects in his art.
While painting these works, Pollock and his fellow artists
would consciously avoid making marks or passages that
resembled recognizable objects. They succeeded at making
artwork that did not copy anything, thus demonstrating that
the ancient Greek view of art as mimesis — simple copying —

does not sufficiently define art.

@ to express feelings that ordinary words cannot carry
@ to reproduce faithfully what the eye actually sees
® to invent forms that resemble no existing object

@ to record the myths that shaped their community

® to improve upon the imperfect shapes found in nature

24 B3| - 20264 9 11 S 338 ME WHESK - D6t =5 HuhE 2|

moonvit-prism.com

12. 22| SEC= Hof, CH3 HiIZiol So{Z 2= 7P X{H=st 222
7

The ancient Greeks felt that the visual artist’s goal was to
copy visual experience. This approach appears in the realism
of ancient Greek sculpture and pottery. We must sadly note
that, due to the action of time and weather, no paintings from
ancient Greek artists exist today. We can only surmise their
quality based on tales such as that of Zeuxis and Parhassios,
the obvious skill in ancient Greek sculpture, and in drawings

that survive on ancient Greek pottery.

This definition of art as copying reality ___
Jackson Pollock, a leader in the New York School of the
1950’s, intentionally did not copy existing objects in his art.
While painting these works, Pollock and his fellow artists
would consciously avoid making marks or passages that
resembled recognizable objects. They succeeded at making
artwork that did not copy anything, thus demonstrating that
the ancient Greek view of art as mimesis — simple copying —

does not sufficiently define art.

@ turns out to be seriously incomplete

@ fails to describe ancient Greek art

® was rejected by the ancient Greeks themselves
@ explains abstract painting particularly well

® depends on the survival of old paintings
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The ancient Greeks felt that the visual artist’s goal was to
copy visual experience.

(A) We can only surmise their quality based on tales such as
that of Zeuxis and Parhassios, the obvious skill in ancient
Greek sculpture, and in drawings that survive on ancient
Greek pottery. This definition of art as copying reality has a
problem, though.

(B) Jackson Pollock, a leader in the New York School of the
1950’s, intentionally did not copy existing objects in his art.
While painting these works, Pollock and his fellow artists
would consciously avoid making marks or passages that
resembled recognizable objects. They succeeded at making
artwork that did not copy anything, thus demonstrating that
the ancient Greek view of art as mimesis — simple copying —
does not sufficiently define art.

(C) This approach appears in the realism of ancient Greek
sculpture and pottery. We must sadly note that, due to the
action of time and weather, no paintings from ancient Greek
artists exist today.

@ (A)-(O-(B)
@ (B)-(A)-(O
® (B)-(O-(A)
@ (0)-(A)-(B)
® (O-(B)-(A)
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[Z=0{ZI 2% Jackson Pollock, a leader in the New York School
of the 1950’s, intentionally did not copy existing objects in his
art.

[2 2] The ancient Greeks felt that the visual artist’s goal was
to copy visual experience. This approach appears in the
realism of ancient Greek sculpture and pottery. ® We must
sadly note that, due to the action of time and weather, no
paintings from ancient Greek artists exist today. @ We can
only surmise their quality based on tales such as that of
Zeuxis and Parhassios, the obvious skill in ancient Greek
sculpture, and in drawings that survive on ancient Greek
pottery. ® This definition of art as copying reality has a
problem, though. @ While painting these works, Pollock and
his fellow artists would consciously avoid making marks or
passages that resembled recognizable objects. ® They
succeeded at making artwork that did not copy anything,
thus demonstrating that the ancient Greek view of art as
mimesis — simple copying — does not sufficiently define art.
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[Z=0{Zl 2%} Jackson Pollock, a leader in the New York School
of the 1950’s, intentionally did not copy existing objects in his
art.

[2 2] The ancient Greeks felt that the visual artist’s goal was
to copy visual experience. D This approach appears in the
realism of ancient Greek sculpture and pottery. @ We must
sadly note that, due to the action of time and weather, no
paintings from ancient Greek artists exist today. ® We can
only surmise their quality based on tales such as that of
Zeuxis and Parhassios, the obvious skill in ancient Greek
sculpture, and in drawings that survive on ancient Greek
pottery. @ This definition of art as copying reality has a
problem, though. ® While painting these works, Pollock and
his fellow artists would consciously avoid making marks or
passages that resembled recognizable objects. They
succeeded at making artwork that did not copy anything,
thus demonstrating that the ancient Greek view of art as
mimesis — simple copying — does not sufficiently define art.
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The ancient Greeks felt that the visual artist’s goal was to
copy visual experience. This approach appears in the realism
of ancient Greek sculpture and pottery. @ We must sadly
note that, due to the action of time and weather, no paintings
from ancient Greek artists exist today. @ We can only surmise
their quality based on tales such as that of Zeuxis and
Parhassios, the obvious skill in ancient Greek sculpture, and in
drawings that survive on ancient Greek pottery. @ Modern
museums, for their part, invest heavily in climate control so
that today’s paintings will not share the fate of those ancient
works. @ This definition of art as copying reality has a
problem, though. ® Jackson Pollock, a leader in the New York
School of the 1950’s, intentionally did not copy existing
objects in his art. While painting these works, Pollock and his
fellow artists would consciously avoid making marks or
passages that resembled recognizable objects. They
succeeded at making artwork that did not copy anything,
thus demonstrating that the ancient Greek view of art as

mimesis — simple copying — does not sufficiently define art.
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The ancient Greeks felt that the visual artist’s goal was to
copy visual experience. This approach appears in the realism
of ancient Greek sculpture and pottery. We must sadly note
that, due to the action of time and weather, no paintings from
ancient Greek artists exist today. We can only surmise their
quality based on tales such as that of Zeuxis and Parhassios,
the obvious skill in ancient Greek sculpture, and in drawings
that survive on ancient Greek pottery. This definition of art as
copying reality has a problem, though. Jackson Pollock, a
leader in the New York School of the 1950’s, intentionally did
not copy existing objects in his art. While painting these
works, Pollock and his fellow artists would consciously avoid
making marks or passages that resembled recognizable
objects. They succeeded at making artwork that did not copy
anything, thus demonstrating that the ancient Greek view of
art as mimesis — simple copying — does not sufficiently

define art.

The ancient Greeks defined the aim of art as the faithful (A)
of what the eye sees, but Pollock’s works, which

deliberately resembled nothing real, show that such copying

aloneis®) to define art.
@ imitation -+ essential
@ rejection -+ inadequate
® reproduction -+ insufficient
@ invention -« universal
® distortion -+ decisive
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The ancient Greeks felt that the visual artist’s goal was to
copy visual experience. This approach appears in the realism
of ancient Greek sculpture and pottery. We must sadly note
that, due to the action of time and weather, no paintings from
ancient Greek artists exist today. We can only surmise their
quality based on tales such as that of Zeuxis and Parhassios,
the obvious skill in ancient Greek sculpture, and in drawings

that survive on ancient Greek pottery.

This definition of art as copying reality has a problem, though.
Jackson Pollock, a leader in the New York School of the
1950’s, intentionally did not copy existing objects in his art.
While painting these works, Pollock and his fellow artists
would consciously avoid making marks or passages that
resembled recognizable objects. They succeeded at making
artwork that did not copy anything, thus demonstrating that
the ancient Greek view of art as mimesis — simple copying —
does not sufficiently define art.
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The ancient Greeks felt that the visual artist’s goal was to
copy visual experience. This approach appears in the realism
of ancient Greek sculpture and pottery. We must sadly note
that, due to the action of time and weather, no paintings from
ancient Greek artists exist today. We can only surmise their
quality based on tales such as that of Zeuxis and Parhassios,
the obvious skill in ancient Greek sculpture, and in drawings
that survive on ancient Greek pottery. This definition of art as
copying reality has a problem, though. Jackson Pollock, a
leader in the New York School of the 1950’s, intentionally did
not copy existing objects in his art. While painting these
works, Pollock and his fellow artists would consciously avoid
making marks or passages that resembled recognizable
objects. They succeeded at making artwork that did not copy

anything, thus demonstrated that the ancient Greek view of

art as mimesis — simple copying — does not sufficiently

define art.

moonvit-prism.com

(A) This approach appears in the realism of ancient Greek
sculpture and pottery. We must sadly note that, due to the
action of time and weather, no paintings from ancient Greek
artists exist today. We can only surmise their quality based on
tales such as that of Zeuxis and Parhassios, the obvious skill
in ancient Greek sculpture, and in drawings that survive on
ancient Greek pottery.

This definition of art as copying reality has a problem, though.
Jackson Pollock, a leader in the New York School of the
1950’s, intentionally did not copy existing objects in his art.
While painting these works, Pollock and his fellow artists
would consciously avoid making marks or passages that
resembled recognizable objects. They succeeded at making
artwork that did not copy anything, thus demonstrating that
the ancient Greek view of art as mimesis — simple copying —

does not sufficiently define art.
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16 ©) 17 ® 18 paintings from ancient Greek artists

19 thus demonstrated — thus demonstrating

20 The ancient Greeks felt that the visual artist’s goal was to copy visual experience.
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